- Aristotle: POETICS

A tragedy, then, is the imitation of an action that is serious,
complete, and having a certain magnitude; in language with
pleasurable accessories, each kind brough in separately in
the parts of the work; in a dramatic, not in a narrative form;
with incidents arousing pity and fear, wherewith to accomplish

the catharsis of such emotions.

The snectacle, though an attraction, is the least artistic of
all the parts, and has least to do with the art of poetry.

The tragic effect is quite possible without a public performance
and actors; and besides, the getting-up of the Spectacle is more
a matter for the costumier than the voet.

- e e e e e s s o aSm e W S o R Sm R O = S S S o E S S o W W s e e

“henever the tragic deed, however, is done within the family -
when murder or the like is done or meditated by brother on brother,
by son on father, by mother on son, or son on mother - these are
the situations the poet should seek after.

- Es m SR E o ms W S SR WE T e S e S s S O Eh Es S SR SR B Em W W o  Em -

At the time when he is constructing his plots, and engaged on

the diction in which they are worked out, the poet should remember
to out the actual scenes as far as possible before his eyes.

In this way, seeing everything with the vividness of an eye-witness
as it were, he will devise what is appropriate, and be least likely
to overlook inconeruities ... As far as may be, too, the poet
should even act his story with the very gestures of his personages.
Given the same natural qualifications, he who feels the emotions

to be described will be the most convincing; distress and anger,
for instance, are portrayed most truthfully by one who is feeling
them at the moment. Hence it is that poetry demands a man with

a special gift for it, or else one with a touch of madness in him;
the former can easily assume the required mood, and the latter

may be actually beside himself with emotion.
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